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The Pied Piper of Hamelin

Background Information:

Information for teachers; also suitable to read with fifth or sixth grade students

Aboutt he composer é

American composer, Seymour Barab was born in Chicago, lllinois in 1921, and began

his professional career as a church organist at the age of

thirteen. As a young boy growing up in Chicago, music was an

important part of the Barab family life . AWe were music
and cul tur A& selftoaveghst. 0 composer , Bar
published work (Boosey and Hawkes, 1955) was a small set of

songs entitled, Four Songs. Although he has composed many

works (ballet, stage, symphony works) Mr. Barab is best known

for his wonderfully (itlegRed&®idngc hi | dr
Hood. In fact, although Barab made his career as a cellist,

performing with several prominent symphony orchestras, he will

always be tied to operas for young audiences. To date, Barab

has composed well over fifty works for the stage and most of

these are for young audiences or as he likes to call them, Family Operas. Even more

amazing is that he also has written the libretti for most of his operas.

When asked what he thought might be his most significant contribution to American

musi c Barab modestly replied, i Oh, I dondt th
After some thought he conti nued, AMaybe my most signi fi
have demonstrated t h a't i t 6 $0 hgve ksghtdr lineopera. Like a stand-up
comedian, | I|ive for | aughs, and people [ augh

A Partial List of Seymour Barabds Operas for

Little Red Riding Hood (1962)

Who Am |? (1966)

The Toy Shop (1978)

The Maker of Illusions (1984)

Only a Miracle (1985)

Snow White and the Seven Dwarfs (1988)
Sleeping Beauty (1992)

Androcles and the Lion (1996)

The Pied Piper of Hamelin (1997)
Cinderella (1990)
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About the storyé

Historical Legend or Fairytale?

The story of The Pied Piper recalls an unfortunate event that takes place
in the factual town of Hamelin, Germany (Hameln in German), on June
26, 1284. The town of Hamelin was suffering from a horrible rat
infestation. One day a stranger appears and proclaims that he can rid
the town of the rodents if he is paid one thousand guilders. The mayor
and townspeople reluctantly agree to his price. The Piper lures the rats
to the river Weser by playing a song on his flute. The rats jump into the
river and are drowned. Despite the Pied P i p driurdph, the mayor does
not keep his promise and refuses to pay the agreed upon fee. On June
26, 1284 when the townspeople are in church, the Piper returns and
plays his flute. Thi s t i me al |childrén folba .l He reéds
them out of the city and into a cave where they are never to be seen
again.

Historical Origins

The earliest known mention of the legend of the Pied Piper is a
stained glass window placed in a church in Hamelin, Germany
€.1300. The window was described in several different accounts
between the 14th and 17th centuries. It is believed to have been
created in memory of the tragic event that occurred in Hamelin on
June 26, 1284. The picture has been missing since the window was
replaced in 1660. (A reconstruction of the window by Hans
Dobbertin is shown on the right.) Surprisingly, the rats are absent
from early accounts and do not make their way into the story until
the late 16™ century. When the Piper bec a me Api ed
unknown. (The term fApiedd refer
be referencing that -coleedudahing a |
The earliest English account of the story of The Pied Piper is
Ri char d Rowl anHRestivMton of Decgyednirietligence
written in 1605. He provides an entirely different day for the tragedy
i n Hamel i n: July 22, 1376. Ver
was copied i n NaMotdarsdf thd Visile Wdrle ip O e 4
1687 and it is this version that serves as the source for Robert EEEESEEE
Br owni n g,dlse PipdPgpen.

i) - W T BN Y

Although there has been a lot of research, no clear explanation
can be given these days of what historical event is behind the
reports. Some speculate that the piper was hired by some
sovereign to recruit settlers for new colonies in Eastern Europe (a
popular version of the tale has the children walk through a tunnel
all the way to Transylvania; serious research accounts see
evidence that the "children" went to Moravia -- the Eastern part of

3 the modern Czech Republic). Other theories believe in a "dance
RS epidemic", the plague, a children's crusade or some battle etc. A
# list of the different theories is provided on the Hamelin's "official
Pied Pipero.




Other Versions of The Pied Piper

The legend of the Pied Piper of Hamelin has been recounted in a number of literary works by
authors including the Brothers Grimm and poet, Robert Browning. The Browning poem is

included in this guide (page 6-99and was the inspiration for Seymour
Poetry
A poem by Johann Wolfgang von Goethe set to music by Franz Schubert, among
others.

A poem by Bertold Brecht.

Films

A short film by Walt Disney, Alice the Piper (1924 in black and white)

A cartoon short from the Walt Disney Silly Symphony series (1933/347?)

An animated Peanutsfim,| t 6s t he Pied PQ2@er , Charlie Brown

Fairy Tales

Fairy Tales are fictional stories that often involve magical creatures (like witches, elves, and
fairies) and events. They began as an oral tradition, meaning that they were told aloud and
handed down from generation to generation without being written down. The oldest known
written fairy tales come from Egypt c. 1300 B.C. However, since fairy tales began as an oral
tradition, they probably existed long before that.

Fairy tales often begin with AOnce upon a timeéod
mean a happy ending. However, many fairy tales do not have a happy ending. The reason for
this is that many fairy tales teach us a lesson or help us to deal with problems we face while we
are growing up. For example, Little Red Riding Hood teaches us the danger of talking to
strangers. The Boy Who Cried Wolf teaches the lesson of the importance of telling the truth
while The Pied Piper demonstrates the importance of keeping promises or agreements.

Opera Definitions

Aria’i a song in an opera

Baritone i the mid-range male voice

Bass i the lowest male voice

Bravissimo i a word used in praising an opera performer

Choreography i dancing

Composer i one who writes music

Conductor i the leader of a musical performance

Costume Designer i the artist who designs the clothing worn by the performers
Libretto 1 the text or words of an opera

Mezzo-Soprano i the mid-range female voice

Recitative i the sung dialogue in an opera which is not as melodic as an aria
Scenic Designer i the artist who designs the elements on stage

Soprano i the highest female voice

Stage Director i the person who oversees stage movement, scenery, costumes, etc.
Tenor 1 the highest male voice

R N T T I I I B B I |


http://dictionary.reference.com/browse/opera

Robert Browning

al most

today.

have become

The Pied Piper of Hamelin by Robert Browning

Robert Browning was born in Camberwell, London, the son of a well-
educated bank clerk. He was taught privately by his father but also
studied for two terms at London University.
He wrote poetry from an early age and was strongly influenced by
the Romantic poets, particularly Shelly, and by historical events. In
1846 he secretly married Elizabeth Barrett, with whom he had
started an enthusiastic literary correspondence two years earlier and
they eloped to Florence. Browning returned to England following her
death in 1861. Browning was renowned in his latter years and would
certainly
year tenure. He was a clever lyricist with an insightful, lively style
and many of his works such as The Pied Piper of Hamelin, Home
Thoughts from Abroad, and The Lost Leader are still highly popular

Poet

Verse 1

Hamelin Town's in Brunswick,

By famous Hanover city;

The river Weser, deep and wide,
Washes its wall on the southern side;
A pleasanter spot you never spied;
But, when begins my ditty,

Almost five hundred years ago,

To see the townsfolk suffer so

From vermin, was a pity.

Verse 2

Rats!

They fought the dogs and killed the cats,
And bit the babies in the cradles,

And ate the cheeses out of the vats,
And licked the soup from the cooks' own ladles,
Split open the kegs of salted sprats,
Made nests inside men's Sunday hats,
And even spoiled the women's chats,

By drowning their speaking

With shrieking and squeaking

In fifty different sharps and flats.

Verse 3

At last the people in a body

To the Town Hall came flocking:

““Tis clear," cried they, “our Mayor's a noddy;
And as for our Corporation -- shocking

To think we buy gowns lined with ermine
For dolts that can't or won't determine
What's best to rid us of our vermin!

You hope, because you're old and obese,
To find in the furry civic robe ease?
Rouse up, sirs! Give your brains a racking

Verse 9

A thousand guilders! The Mayor looked blue;
So did the Corporation too.

For council dinners made rare havoc

With Claret, Moselle, Vin-de-Grave, Hock;
And half the money would replenish

Their cellar's biggest butt with Rhenish.

To pay this sum to a wandering fellow

With a gipsy coat of red and yellow!

““Beside," quoth the Mayor with a knowing wink,
““Our business was done at the river's brink;
We saw with our eyes the vermin sink,

And what's dead can't come to life, | think.

So, friend, we're not the folks to shrink

From the duty of giving you something to drink,
And a matter of money to put in your poke;

But as for the guilders, what we spoke

Of them, as you very well know, was in joke.
Beside, our losses have made us thrifty.

A thousand guilders! Come, take fifty!"

Verse 10

The Piper's face fell, and he cried,

“No trifling! | can't wait, beside!

I've promised to visit by dinner-time
Baghdad, and accept the prime

Of the Head-Cook's pottage, all he's rich in,
For having left, in the Caliph's kitchen,
Of a nest of scorpions no survivor:

With him | proved no bargain-driver,
With you, don't think I'll bate a stiver!
And folks who put me in a passion

May find me pipe after another fashion."”

Verse 11

L a



To find the remedy we're lacking,

Or, sure as fate, we'll send you packing!"
At this the Mayor and Corporation
Quaked with a mighty consternation.

Verse 4

An hour they sat in councll,

At length the Mayor broke silence:

““For a guilder I'd my ermine gown sell;

I wish | were a mile hence!

It's easy to bid one rack one's brain --
I'm sure my poor head aches again,

I've scratched it so, and all in vain

Oh for a trap, a trap, a trap!"

Just as he said this, what should hap

At the chamber door but a gentle tap?
“Bless us," cried the Mayor, ~“what's that?"
(With the Corporation as he sat,
Looking little though wondrous fat;

Nor brighter was his eye, nor moister
Than a too-long-opened oyster,

Save when at noon his paunch grew mutinous
For a plate of turtle green and glutinous)
"Only a scraping of shoes on the mat?
Anything like the sound of a rat

Makes my heart go pit-a-pat!"

Verse 5

“Come in!" -- the Mayor cried, looking bigger
And in did come the strangest figure!

His queer long coat from heel to head

Was half of yellow and half of red,

And he himself was tall and thin,

With sharp blue eyes, each like a pin,

And light loose hair, yet swarthy skin

No tuft on cheek nor beard on chin,

But lips where smile went out and in;

There was no guessing his kith and kin:

And nobody could enough admire

The tall man and his quaint attire.

Quoth one: “lt's as my great-grandsire,
Starting up at the Trump of Doom's tone,
Had walked this way from his painted tombstone!"

Verse 6

He advanced to the council-table:

And, “"Please your honours," said he, “"I'm able,
By means of a secret charm, to draw

All creatures living beneath the sun,

That creep or swim or fly or run,

After me so as you never saw!

And | chiefly use my charm

On creatures that do people harm,

The mole and toad and newt and viper;

And people call me the Pied Piper."

(And here they noticed round his neck

A scarf of red and yellow stripe,

To match with his coat of the self-same cheque;
And at the scarf's end hung a pipe;

And his fingers, they noticed, were ever straying

““How?" cried the Mayor, ““d'ye think | brook
Being worse treated than a Cook?

Insulted by a lazy ribald

With idle pipe and vesture piebald?

You threaten us, fellow? Do your worst,
Blow your pipe there till you burst!"

Verse 12

Once more he stept into the street,

And to his lips again

Laid his long pipe of smooth straight cane;

And ere he blew three notes (such sweet

Soft notes as yet musician's cunning

Never gave the enraptured air)

There was a rustling that seemed like a bustling
Of merry crowds justling at pitching and hustling,
Small feet were pattering, wooden shoes clattering,
Little hands clapping and little tongues chattering,
And, like fowls in a farm-yard when barley is
scattering,

Out came the children running.

All the little boys and girls,

With rosy cheeks and flaxen curls,

And sparkling eyes and teeth like pearls,

Tripping and skipping, ran merrily after

The wonderful music with shouting and laughter.

Verse 13

The Mayor was dumb, and the Council stood
As if they were changed into blocks of wood,
Unable to move a step, or cry

To the children merrily skipping by,

And could only follow with the eye

That joyous crowd at the Piper's back.

But how the Mayor was on the rack,

And the wretched Council's bosoms beat,
As the Piper turned from the High Street
To where the Weser roll 6¢
Right in the way of their sons and daughters!
However he turned from South to West,

And to Koppelberg Hill his steps addressed,

And after him the children pressed;

Great was the joy in every breast.

““He never can cross that mighty top!

He's forced to let the piping drop,

And we shall see our children stop!"

When, lo, as they reached the mountain-side,

A wondrous portal opened wide,

As if a cavern was suddenly hollowed;

And the Piper advanced and the children followed,
And when all were in to the very last,

The door in the mountain-side shut fast.

Did | say, all? No! One was lame,

And could not dance the whole of the way;

And in after years, if you would blame

His sadness, he was used to say, --

“It's dull in our town since my playmates left!

| can't forget that I'm bereft

Of all the pleasant sights they see,

Which the Piper also promised me.




As if impatient to be playing

Upon this pipe, as low it dangled

Over his vesture so old-fangled.)

““Yet," said he, ““poor piper as | am,

In Tartary | freed the Cham,

Last June, from his huge swarms of gnats,
| eased in Asia the Nizam

Of a monstrous brood of vampyre-bats:
And as for what your brain bewilders,

If I can rid your town of rats

Will you give me a thousand guilders?"
“One? fifty thousand!" -- was the exclamation
Of the astonished Mayor and Corporation.

Verse 7

Into the street the Piper stept,

Smiling first a little smile,

As if he knew what magic slept

In his quiet pipe the while;

Then, like a musical adept,

To blow the pipe his lips he wrinkled,

And green and blue his sharp eyes twinkled,
Like a candle-flame where salt is sprinkled;
And ere three shrill notes the pipe uttered,
You heard as if an army muttered;

And the muttering grew to a grumbling;

And the grumbling grew to a mighty rumbling;
And out of the houses the rats came tumbling.
Great rats, small rats, lean rats, brawny rats,
Brown rats, black rats, grey rats, tawny rats,
Grave old plodders, gay young friskers,
Fathers, mothers, uncles, cousins,

Cocking tails and pricking whiskers,
Families by tens and dozens,

Brothers, sisters, husbands, wives --
Followed the Piper for their lives.

From street to street he piped advancing,
And step for step they followed dancing,
Until they came to the river Weser

Wherein all plunged and perished!

-- Save one who, stout as Julius Caesar,
Swam across and lived to carry

(As he, the manuscript he cherished)

To Rat-land home his commentary:

Which was, At the first shrill notes of the pipe,
I heard a sound as of scraping tripe,

And putting apples, wondrous ripe,

Into a cider-press's gripe:

And a moving away of pickle-tub-boards,
And a leaving ajar of conserve-cupboards,
And a drawing the corks of train-oil-flasks,
And a breaking the hoops of butter-casks:
And it seemed as if a voice

(Sweeter far than by harp or by psaltery

Is breathed) called out, “Oh rats, rejoice!
The world is grown to one vast drysaltery!
So munch on, crunch on, take your nuncheon,
Breakfast, supper, dinner, luncheon!'

And just as a bulky sugar-puncheon,

All ready staved, like a great sun shone
Glorious scarce an inch before me,

For he led us, he said, to a joyous land,
Joining the town and just at hand,

Where waters gushed and fruit-trees grew,
And flowers put forth a fairer hue,

And everything was strange and new;

The sparrows were brighter than peacocks here,
And their dogs outran our fallow deer,

And honey-bees had lost their stings,

And horses were born with eagles' wings;
And just as | became assured

My lame foot would be speedily cured,
The music stopped and | stood still,

And found myself outside the hill,

Left alone against my will,

To go now limping as before,

And never hear of that country more!"

Verse 14

Alas, alas for Hamelin!

There came into many a burgher's pate
A text which says that heaven's gate
Opes to the rich at as easy rate

As the needle's eye takes a camel in!
The mayor sent East, West, North and South,
To offer the Piper, by word of mouth,
Wherever it was men's lot to find him,
Silver and gold to his heart's content,

If he'd only return the way he went,

And bring the children behind him.

But when they saw 'twas a lost endeavour,
And Piper and dancers were gone for ever,
They made a decree that lawyers never
Should think their records dated duly

If, after the day of the month and year,
These words did not as well appear,
“And so long after what happened here
On the Twenty-second of July,

Thirteen hundred and seventy-six:"

And the better in memory to fix

The place of the children's last retreat,
They called it, the Pied Piper's Street --
Where any one playing on pipe or tabor,
Was sure for the future to lose his labour.
Nor suffered they hostelry or tavern

To shock with mirth a street so solemn;
But opposite the place of the cavern
They wrote the story on a column,

And on the great church-window painted
The same, to make the world acquainted
How their children were stolen away,
And there it stands to this very day.

And | must not omit to say

That in Transylvania there's a tribe

Of alien people who ascribe

The outlandish ways and dress

On which their neighbours lay such stress,
To their fathers and mothers having risen
Out of some subterraneous prison

Into which they were trepanned

Long time ago in a mighty band

Out of Hamelin town in Brunswick land,




Just as methought it said, “Come, bore me!'
-- | found the Weser rolling o'er me."

Verse 8

You should have heard the Hamelin people
Ringing the bells till they rocked the steeple
Go," cried the Mayor, ““and get long poles,
Poke out the nests and block up the holes!

But how or why, they don't understand.

Verse 15

So, Willy, let me and you be wipers

Of scores out with all men -- especially pipers!
And, whether they pipe us free from rats or from
mice,

If we've promised them aught, let us keep our

Consult with carpenters and builders, promise!
And leave in our town not even a trace
Of the rats!" -- when suddenly, up the face
Of the Piper perked in the market-place,
With a, “First, if you please, my thousand guilders!"
Vocabulary
Words indicated in red in the poem are defined below.
Acquainted know about something or someone
Ascribe describe something and give a reason for it
Attire clothes, clothing
Aught anything whatever, anything at all
Baghdad Capital city of Iraq
Bate take away, lower, reduce by
Bereft left behind, alone
Bewilders confuses, befuddles
Brawny strong and muscular
Brook tolerate, put up with
Burgher a citizen of a town
Butt large cask, or barrel
Caliph a religious leader
Cavern large cave
Claret red wine
Commentary comments, story
Consternation great dismay, terror combined with amazement
Corporation a group of people in charge of the town
Council corporation, group of people in charge
Cunning skill in deceiving
Decree a law
Ditty a simple song
Dolt a stupid person
Endeavour an attempt at doing something
Enraptured filled with delight
Ermine white fur from an ermine (weasel type of animal)
Exclamation an outcry, loud calling out
Glutinous sticky like glue
Gnats small biting flies
Guilders unit of currency, golden coins
Hanover city in Germany
Hock German wine
Kegs small barrels
Mayor the head of a town or corporation



http://www.lancsngfl.ac.uk/curriculum/literacy/lit_site/html/fiction/Pied_Piper/pages/glossary.htm#aught

Moselle white wine

Mutinous unruly, turbulent, uncontrollable
Nuncheon a noon drink

Old-fangled old-fashioned

Outlandish strange, unconventional, bizarre, unfamiliar
Paunch a belly, especially a fat potbelly
Perished Died

Pied having patches of two or more colors
Piebald pied, spotted or patched, patches of color
Plodders those which trudge or walk heavily
Poke a sack or bag

Portal large entrance, doorway

Pottage thick soup or stew

Psaltery old stringed instrument

Puncheon cask, or barrel holding liquid

Quaint odd, in an old-fashioned way

Quoth Said

Remedy a cure, something that solves a problem
Rhenish wine from the River Rhine region

Ribald common, coarse, vulgar,

Sprat small fish for eating

Staved broken into

Stiver a small coin

Subterraneous Underground

Swarthy dark colour or complexion

Tabor a small drum

Tawny light brown, brownish orange colour
Thrifty careful, wise with money

Transylvania region of central Europe surrounded by mountains
Trepanned bored into a mine shaft, or tunnel
Trifling acting as if something is not important
Vats large tubs, or barrels, that store liquid
VVermin pests such as rats

Vesture clothes, clothing

Vin-de-grave type of wine

Viper type of snake

Wretched miserable, distressed
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The Pied Piper of Hamelin

By Seymour Barab

Cast of Characters and vocal range:

1 The Mayor i soprano
1  Town Clerk i mezzo-soprano
1 Woodland Nymph i mezzo-soprano
1 Piperi baritone
1 Rats
{1 Children
Synopsis
Overture

Scene One: The Forest

The Pied Piper introduces himself and the fact that he wears pied or multi-colored clothing in the aria, | 6 m Pi e d!

The Woodland Nymph enters and questions the Piperbés intent
guest. Al &m traveling the wor |l doi,n hseEhesVaogttandNymph inforingtémethawvh e r e
there is no need for pipers at the present but if he brings her a book, the great source of knowledge, she will grant him a

wish. What he wishes for is a new suit. Unfortunately the Woodland Nymph does not know the incantation for a new suit.
However, she can get him a job in Hamelin. The Woodland Nymph sings, Afraid of Rats! and uses her magic to give the

Piper the magical power to lure the rats away from Hamelin.

Scene Two: The Road to Hamelin
The Piper singsthearia, To Hamel i n, to Hamelin, I dm on My Merry Way!

Scene Three: Hamelin

The Mayor and the Town Clerk enter and sing, We 6 r e a Gr e e d yand irBoens fud tteatithey never'keep a
promise.

Scene Four: Hamelin

The Piper enters and the Mayor and Town Clerk introduce themselves. We quickly learn that Hamelin has been overrun

by Rats! The Piper informs the Mayor and Town Clerk that he can rid Hamelin of the Rats. When they find out that he
plans to play his flute to dispel of the rodents, thetetwo
and the Rats come out of hiding and begin dancing, they believe him and promise to pay him one gold coin.

Scene Five: Hamelin

Feelingthe Pipert ook advant age of,the Mayohand TownaQlefk ddcidefol go aftér thé Piper to ask him

to lower his price. TheMayor , however, thinks twifieka&®d hdencigeéés r rtihhabofth
we get him to | ower his fee. 0

Scene Six: Hamelin: Later that Night

The Piper excitedly sings,] 6 m Goi ng To Be Ri ch &eabetginBles séhg ad thed\Rats dppearene by
one. He leads them out of the city.
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Scene Seven: Hamelin: the Following Morning

The Mayor and Town Clerk wake to find that the Rats are gone. The Piper enters and requests his payment but the Mayor
and Town Clerk inform him after they take out the taxes, there is no money left for the Piper.

Scene Eight: The Road to the Forest

The Piper realizes he has been cheated and sings,1 t | snét Fai r!

Scene Nine: The Forest

The Piper meets the Woodland Nymph once more and she asks for the book he promised her. He informs her that the

Mayor and Town Clerk woul dy@mphpaychammsTheTWepwdbaokeNa pro
despicable, the most distressing, the most disreputable th
punished and therefore the Piper will return to Hamelin, enchant the town children with his music, and bring them to the

forest where they will be well taken care of and away from the contemptible adults. She concludes, Once the Mayor and

Town Clerk honor their promise, the children will be returned.

Scene Ten: The Road to Hamelin and Hamelin

The Piper returns to Hamelin and sings, The Children of Hamelin Will Hear My Song. The Children enter singing,
Follow Me, Follow Me.

Scene Eleven: Hamelin

The Mayor and the Town Clerk are frantically searching for the Children when the Piper enters and informs them that the

Children are safe and sound. The Mayor calls for a Policem
Children) are being cared for by s ome o nldecontnoestolellthekmbhowyaou ar
wonder f ul thing happens when one keeps a promi se, iYou are

promise and as soon as the Piper takes the gold coin, the Children rush in, laughing and yelling. The entire ensemble

sings, b¥auéelrl odd by far than you are, when you open up Yyc
that was always closed before. Youbl|l be happier than you
in!o
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Lesson Plan: The Pied Piper of Hamelin

Try some or all of the following activities to enhance the educational experience of your students.

Before Going to the Opera

Connect and motivate.
TEKS. LANGUAGE ARTS. K.2, 1.2, 2.2, 3.2,4.4,5.4, 6.4.

Discuss:
1 What do you know about the story of The Pied Piper of Hamelin? What do you think is the point of the story?
1 Whatis a promise? What does it mean to keep a promise?
1 What do you think the opera will be like?

What is Opera?
TEKS. MUSIC K.3, 1.5, 2.5, 3.5, 4.5,5.5. THEATER K.4,1.4,2.4, 3.4, 4.4, 5.4,

9 Discuss the differences between Opera, Musical Theatre, and Plays
91 Discuss the history or the beginnings of Opera
o A brief history can be found at: http://www.operagifts.com/history of opera.php
f Discuss the different orchestra instruments used in thi
T For more information see The Oper a WBatisOpdrazof San Antoni

Discuss audience etiquette.
TEKS. MUSIC. 2.6, 3.6, 4.6, 5.6. THEATER.1.5, 2.5, 3.5, 4.5, 5.5.

Discuss the following with the students prior to attending the performance:
1 Isitalright to laugh? Cry?
1 Isitalright to applaud? When?
T What does DB  rmewadnshemiisntappropriate to call out during an opera performance?

Read the background information. (Grades 5-6)
TEKS. MUSIC. 5.1, 6.1. THEATER. 5.4, 5.5, 6.4, 6.5. LANGUAGE ARTS. 5.9, 5.13, 5.14, 6.9, 6.13, 6.14. SOCIAL STUDIES. 5.22, 6.18.

Discuss life in the 13" Century.

How did life differ from the times in which we live now?

How do you think the times may have inspired the story/opera?

Why do you think Seymour Barab changed the ending of the Robert Browning poem?

E R I

Read Robert Br ovnidessgds Poem.
TEKS. LANGUAGE ARTS. K.9, 1.12, 2.9, 3.9, 4.10, 5.10, 6.10.

Read Robert Br orlerPiecdhRipérsncliRiedevithn,this study guide.
1 Note the words in
T The first line of Robert Browningdés poem is AHamelin t
a region in southern Germany.
o Look at a map of Germany. See if you can find: Brunswick (Braunschweig in German), Hanover City
(Hannover), Hamelin (Hameln), and the River Weser.
1 If the rats floated all the way down the River Weser instead of drowning, in what body of water would their journey
end?
T Browningds poem suggests that the children were |l ed by
of Romania.
0 Look at a map of Europe. Find Germany and Romania.
If the Piper and children went from southern Germany to Romania, what countries would they have to cross to
get there?
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During the Performance of the Opera

Look.
TEKS. ART.K.1,1.1, 2.1, 3.1, 4.1,5.1, 6.1. LANGUAGE ARTS. 4.23, 5.23, 6.23.

What do you see? Notice the following:

1 colors
1 sets
1 costumes
1 movement - choreography
1 lights
Listen.

TEKS. MUSIC.K.1,K.4,1.1,1.6,2.1,26,3.1,3.6,4.1,4.6,5.1,5.6, 6.1, 6.6. LANGUAGE ARTS: K.1,K.2,1.1,1.2,2.1,2.2,3.1,3.2,4.1,4.2, 43,44,
5.1,5.2,5.3,5.4,6.1,6.2,6.3, 6.4.

1 How does each scene begin?
1 What arias or other songs are sung?
1 How does the music change the mood?

Think.
TEKS. THEATER. K.5, 1.5, 2.5, 3.5, 4.5, 5.5, 6.5. LANGUAGE ARTS: K.11, 1.14, 2.11, 3.11, 4.12, 5.12, 6.12

1 What problems happen in the opera?
1 How are the problems solved?

14



After Going to the Opera

React to the experience.
TEKS. MUSIC. K.4, 1.6, 2.6, 3.6, 4.6, 4.6, 5.6, 6.6. THEATER. 3.5, 4.5, 5.5, 6.5. LANGUAGE ARTS: K.10, 1.13, 2.10,
3.10, 4.11, 5.11, 6.11.

Write or talk about the following:
1 Did you like the opera or not? Why or why not?
1 What did you like best or least?
1 (Older students) How is the opera different from the poem by Robert Browning?

Retell the story.
TEKS. LANGUAGE ARTS. K.9, 1.12, 2.9, 3.9, 4.10, 5.10, 6.10.

Fill out this chart:

The Pied Piper
of Hamelin

Characters: Scene

Setting: 3

Problem:

Solution: 6:

10:

11:
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Puppets.
TEKS. ART:K.2,1.2,2.2,3.2,4.2,5.2,6.2. LANGUAGE ARTS. K.3,K.9, 1.3, 1.13, 2.3, 2.9, 3.3, 3.10, 4.5, 4.11, 4.25, 5.5, 5.11, 5.25, 6.5, 6.11, 6.24.

There are wonderful websites that demonstrate how to make puppets. Below are some examples of how to make simple
puppets for use in your classroom:

Give students paper plates upon which to
create the faces of their favorite characters
in the opera. Tape to sticks or other
"holders." Use as puppets or masks.

Cut small shapes to represent characters
from index card. Attach a straw. Use to
make shadow puppets on an overhead
projector.

Fold an 8 ¥2 x 11 piece of paper on the
diagonal. Cut off the excess to make an 8 %2
x 8 ¥z square and save leftover strip. Fold
the points as shown. Tuck the front top flap
in the outside "pocket” created by the other
folds. (This will secure the puppet.)
Decorate as shown or as desired. The extra
strip can be used to create three puppets,
using the same technique.

For younger students, the teacher should make all or part of the puppets.

Sets.
TEKS. ART: K.2, 1.2, 2.2,3.2,4.2,5.2,6.2. LANGUAGE ARTS. K.3,K.9, 1.3, 1.13, 2.3, 2.9, 3.3, 3.10, 4.5, 4.11, 4.25, 5.5, 5.11, 5.25, 6.5, 6.11, 6.24.

Create murals (to use with the puppet masks) or overhead transparencies (to use with the shadow puppets) for the
following:

1 The Forest

1 The Town of Hamelin

For the transparencies, draw with appropriate

LAM .

markers on clear sheets of acetate or cut out colored p,ff’ff
acetate pieces and place between two pieces of WIRE 7

plastic wrap. Wienz:

For kindergarten students, pre-cut shapes, such as
green triangles for the woods, for them to contribute LAveR ) :

to the transparency (or cut out paper shapes for them Plastic wrap
to contribute to a group mural).
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Act.
TEKS. THEATRE: K.2, 1.2, 2.2, 3.2,4.2,5.2, 6.2. LANGUAGE ARTS. K.3,K.9, 1.3, 1.13, 2.3, 2.9, 3.3, 3.10, 4.5, 4.11, 5.5, 5.11, 6.5, 6.11.

As the teacher retells the story or plays the music, students will hold up or move the appropriate puppets. Older students
can be divided into small groups to re-enact their favorite parts of the opera.

For kindergarten, let each student take turns choosing a teacher-made puppet of a favorite character and repeating
something the character said in the opera.

Moral Dilemmas. (Older students only)
TEKS. SOCIAL STUDIES. 4.27, 5.27, 6.23

Consider and debate these "moral dilemmas:"

Is it all right to make a promise and then break it? Why or why not?

Is it all right to make fun of someone because they dress differently? Why or why not?

Is it ever all right to lose your temper? Why or why not?

Is it right to take something that belongs to someone else? Why or why not?

Is it ever okay to lie? Why or why not?

Should innocent victims (such as the children in The Pied Piper) be punished when parents/adults disobey?
A Why or why not?

E R EE EE]

Stained Glass Window
TEKS. ART: K.2, 1.2, 2.2, 3.2, 4.2,5.2, 6.2. LANGUAGE ARTS. K.3,K.9, 1.3, 1.13, 2.3, 2.9, 3.3, 3.10, 4.5, 4.11, 4.25, 5.5, 5.11, 5.25, 6.5, 6.11, 6.24.

The earliest mention of the story of the Pied Piper was a stained glass window found in a church in Hamelin, Germany.
1 Have students recreate this stained glass window in a drawing.
1 Another alternative would be to provide your students with small scraps of various colors of construction paper.
o0 Have the students glue the pieces of construction paper to a blank sheet to recreate the stained glass
window.
1 Have students illustrate another fairytale or perhaps a story of their own in a stained glass window project!

Big Words.
TEKS. LANGUAGE ARTS. K.8,1.11, 2.8, 3.8, 4.9, 5.9, 6.9.

Make new words from the letters of a word in the story. (Note: It is easier if each letter is on a different piece of paper so
students can move them around.) Examples:

Kindergarten Grades 1-2 Grades 3-6 (4-letter words only)
S-0-n-g p-i-e-d-p-i-p-e-r h-a-m-e-I-i-n-t-0-w-n

go die pipe hail line mile thane
no dip red halo male mine tine
on dipper reed halt mail mite towel
SO pie rep hilt malt mown twine
son pier rip lame melon tame thaw
song pip ripe lane melt tile wilt

For extra educational benefit, have students sort the words after making them. Try sorting by:
initial sound

ending sound

number or kind of vowels

plurals

parts of speech

number of syllables

E R EE ]
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Straw Flute. (Younger students)
TEKS. ART.K.2, 1.2, 2.2. MUSIC K.4, 1.6, 2.6,

Go to http://littleshop.physics.colostate.edu/onlineexperiments/Straw.html and
learn how to make a simple (soda) straw flute.
1 For younger students (K-1), the teacher may create flutes for students in
several different sizes to create a Pied Piper Orchestra.
9 Older students (2) may make their own flutes and experiment with the
tones as described at the website.
T This simple flute could be used f

Write something original.
TEKS. LANGUAGE ARTS: K.15, 1.18, 2.14, 3.18, 4.15, 5.15, 6.15. MUSIC: K.2, 1.4,2.4,3.4,4.4,5.4,6.4.

1 Write a song for one of the characters in the opera.
1 Write a song for another fairytale character.
1 Write a story, song, poem or skit with ideas from the opera. Examples:

1 Keeping Promises
1 Rats!

9 Colorful Clothes

9 Living in the Forest
1 Money

T Greed

1 Magic Spells

Research. (Older students)
TEKS. MUSIC. 3.1, 4.1, 5.1, 6.1. THEATER. 3.4, 3.5, 4.4,4.5,5.4,5.5, 6.4, 6.5. ART. 3.12, 3.13, 4.13, 4.14, 5.13, 5.14, 6.13, 6.14. SOCIAL STUDIES.
3.14, 4.20, 5.22, 6.18.

Find out more about one of the following:
opera

careers in opera

Hameln, Germany

Fairy Tales

American Opera

Robert Browning

Seymour Barab

=a =4 -8 -8 _a_a_9

Follow the Piper.
TEKS. MUSIC. K.2,K.4,1.2,14,22,24,3.2,3.4. THEATER. K.1,K.2, 1.1, 1.2, 3.1, 3.2.

This activity involves Call & Response while moving.

1 The Piper (leader) performs a simple rhythmic pattern with their body and/or voice
(hand-clapping, knee-slapping, finger-snapping, vocal sounds, etc.).

1 The students immediately repeat the pattern as a group.

1 Practice this exercise before beginning to move.

1 Once the students are comfortable, continue the Call & Response patterns and lead the
students around your classroom, gymnasium, or even outside.

1 Musical instruments can easily be incorporated into this exercise.
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Just for fun

Word Search.

L

Z H A M E
T B G M Y

F A H E A

S E U A Z G

F A R J

E T S O P R A N O T

E C N Y

I E H O O

N X E B R K V P N

S D D R R

M Y Q C D W A

0O M R

M
X K C

J

T R L

L

u B A R A B

P
P HWN S A N Y D M

P E R O E M

P
Z P O R M

z

L

S Z P Y
R G E T N

N

T

MICE
NYMPH

ARIA
BARAB
BARITONE

OPERA

PIED
PIPER
PROMISE

BRAVO
CHILDREN
INTEGRITY

SINGING
SOPRANO

HAMELIN

MAYOR
MEZZO

TENOR
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Resources

1 Seymour Barab: http://www.seymourbarab.com
1 Opera Guild of San Antonio: http://www.operaguildsa.org/
1 The University of Texas at San Antonio Department of Music: http://music.utsa.edu

Sourcesfor Material Found in this Study Guide:
http://www.cs.rice.edu/~ssiyer/minstrels/poems/242.html
http://www.education-world.com/standards
http://www.ims.uni-stuttgart.de/~jonas/piedpiper.html
http://www.pitt.edu/~dash/hameln.html

http://en.wikipedia.org/wiki/The Pied Piper of Hamelin
http://en.wikipedia.org/wiki/Robert Browning
http://www.lancsngfl.ac.uk/curriculum/literacy/lit_site/html/fiction/Pied Piper/start.htm

This guide was developed by:

Dr. William McCrary

william.mccrary@utsa.edu
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