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Cosi Fan Tutte 
 
Background Information: 

 
Information for teachers and middle and high school students 

 

What is OPERA? 
 
When most people think about opera they picture a large person, wearing horns, and singing in a loud voice. 
Of course, this same person must also die at the end of the opera, right? Well we are here to tell you that 
opera is much more than that. First, Opera is a story told through music. The music can be accompanied by 
an orchestra and opera singers train for years to be heard over the orchestra. To sing like this, an opera singer 
must be in incredible physical shape and in fact, many opera singers supplement their vocal training with 
physical training such as yoga, tai chi, and dance.  

Opera began in Italy when a group of artists and great thinkers of the time formed a group called the Florentine 

Camerata. The Camerata wanted to recreate the ancient Greek form of theatre – which they believed was 

sung. Opera quickly caught on and became a popular form of theatre throughout Europe. Its popularity is 

probably due to the fact that it combines visual art (sets, costumes), drama (the story, acting), dance 

(sometimes even a full ballet) and music (the orchestra, the singing). Operas are based on myths, folktales, 

great works of literature, biblical stories, fantasy, as well as real-life stories. Operas are written in many 

languages. Recently opera houses began to use supertitles (or surtitles), which are like captions for opera. 

Even if you don’t speak the language of the opera, you will know what is going on by watching the super titles 

above the stage.  

Opera is special because it takes so many people to make it work. Several elements put together make opera 

a spectacle for your eyes AND ears. First, singers who perform in operas have different voice types. Women 

singers are designated as Soprano (high), Mezzo-soprano (medium), and Contralto (low). Men are 

categorized as, Tenor (high), Baritone (medium), and Bass (low). Principals are the singers who have 

―named‖ roles such as Pamina in The Magic Flute or Mimì in La bohème. The group of singers who assist the 

action are called the Chorus. Sometimes, a children’s chorus helps to tell the story (Carmen, Turandot, Hansel 

and Gretel). Most operas also use Supernumeraries or ―supers‖. These actors do not sing but serve an 

important purpose on stage by telling the story as extras in the opera (just like in a movie).  

The stage director helps the singers by telling them where and how to move on the stage. The conductor 

helps the singers with the music and leads the orchestra and singers during the performance. A costume 

designer creates and builds the costumes that the singers, dancers and supernumeraries will wear. The set 

designer creates what the set will look like and the lighting designer helps create the desired mood or effect 

using special lights. All of the designers work as a team to help to create an opera. 
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Opera Definitions 

 Aria – a song in an opera 

 Baritone – the mid-range male voice 

 Bass – the lowest male voice 

 Bravissimo – a word used in praising an opera performer 

 Choreography – dancing 

 Composer – one who writes music 

 Conductor – the leader of a musical performance 

 Costume Designer – the artist who designs the clothing worn by the performers 

 Curtain Call – occurs at the end of the performance when all the cast members and the 
conductor take bows. This can occur in front of the curtain or on the open stage 

 Diva – literally, ―goddess‖ in Italian. An important female opera star. The masculine form is divo 

 Duet – a song for two people to sing together 

 Intermission – a break between acts of an opera. The lights go on and the audience is free to 
move around. Così fan tutte has one 15 minute intermission 

 Librettist – the person who writes the text of the opera. This can be an original story – like Cosi 
Fan Tutte – or an adaptation from an existing work – like Verdi’s Otello adapted from 
Shakespeare’s Othello 

 Libretto – the text or words of an opera 

 Melody – a group of notes organized to make up a musical phrase – like a sentance 

 Mezzo-Soprano – the mid-range female voice 

 Opera – a dramatic presentation which is set to music. Almost all of it is sung, and the orchestra 
is an equal partner with the singers. Like a play, an opera is acted on stage with costumes, 
scenery, makeup, etc. Opera is the plural form of the Latin word opus, which means ―work.‖ 

 Opera Buffa (Italian) – an opera about ordinary people, usually, but not always comic. First 
developed in the eighteenth century 

 Orchestra pit – sunken area in front of the stage where the orchestra sits 

 Properties (props) – objects that are used or carried by a singer or performer on stage 

 Recitative – the sung dialogue in an opera which is not as melodic as an aria 

 Scenic Designer – the artist who designs the elements on stage 

 Set – walls, furniture, etc. that create space or location 

 Soprano – the highest female voice 

 Stage Director – the person who oversees stage movement, scenery, costumes, etc. 

 Stage Manager – the person who coordinates and manages elements of the performance 

 Supertitles (or surtitles) – the English translations of the opera’s language, in this production 
Italian, that are projected above the stage during a performance to help the audience follow the 
story. Much like subtitles in a foreign film 

 Synopsis – a summary of the story of an opera 

 Tenor – the highest male voice 

 

 

 

 

 

http://dictionary.reference.com/browse/opera
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About the composeré 
 

Wolfgang Amadeus Mozart is recognized as one music 

history’s greatest composers. He was born in Salzburg, Austria on 
January 27, 1756. There are many wonderful books and websites where 
one can find information on this incredible musician and human being. 
We include a time-line of his life below with corresponding world events.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Websites: 
 

The Mozart Project: http://www.mozartproject.org/index.html 
   

Humanities Web: Mozart http://www.humanitiesweb.org/human.php?s=c&p=c&a=i&ID=39 
 
 Mozart Forum: http://www.mozartforum.com/index.htm 
  Includes wonderful link (Who’s Who) to the composer’s associates  
 
Suggested Reading: (As suggested on Humantiesweb.org with links to Amazon.com) 

 
1791: Mozart's Last Year (H.C. Robbins Landon) 
 
Letters of Wolfgang Amadeus Mozart  (M. M. Bozman, translator; Hans Mersman, editor) 
 
Mozart (Peter Gay) 
 
Mozart (Penguin Lives) (Peter Gay) 
 
Mozart : A Life (Maynard Solomon ) 
 
Mozart and His Operas (Stanley Sadie, Editor) 
 
Mozart's Letters, Mozart's Life: Selected Letters (Robert Spaethling, translator ) 
 

 

 
 
 
 

http://www.mozartproject.org/index.html
http://www.humanitiesweb.org/human.php?s=c&p=c&a=i&ID=39
http://www.mozartforum.com/index.htm
http://www.amazon.com/exec/obidos/ASIN/0500281076/heartsease03
http://www.amazon.com/exec/obidos/ASIN/0486228592/heartsease03
http://www.amazon.com/exec/obidos/ASIN/0670882380/heartsease03
http://www.amazon.com/exec/obidos/ASIN/0670882380/heartsease03
http://www.amazon.com/exec/obidos/ASIN/0060926929/heartsease03
http://www.amazon.com/exec/obidos/ASIN/031224410X/heartsease03
http://www.amazon.com/exec/obidos/ASIN/0393047199/heartsease03
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Mozart Timeline 
 
Year Mozart Events World Events 
1756 Wolfgang Amadeus Mozart born in 

Salzburg.(January 27) 
Seven Years War begins. 

 
1761 

 
Mozart appears as keyboard performer  
at the age of 5! 

 

 
1762 

 
Mozart’s father, Leopold, takes Mozart and  
his sister, Nannerl, on a tour of Europe  
to show their amazing musical talents  
to Kings and Queens. Among others, they  
play for King Louis XV at Versailles  
and King George III in London. 

 
Catherine II (―the Great‖) becomes  

czarina of Russia. 

 
1764 

 
Mozart writes his first three symphonies.  
He also meets fellow composer and his hero, 
Johann Christian Bach. 

 

 
1765 

  
James Watt invents the steam engine. Britain 

imposes the Stamp Act on the American colonists. 
 
1767 

 
Mozart composes his first opera, Apollo et 
Hyacinthus. 

 

 
1773 

 
At the age of seventeen, Mozart is named 
concertmaster (first violinist and leader) in the 
orchestra of the Archbishop of Salzburg. 

 
The Boston Tea Party. 

 
1775 

  
American Revolution begins. 

 
1776 

  
Declaration of Independence is signed. 

 
1779 

 
Mozart is appointed court organist to the 
Archbishop of Salzburg. 

 

 
1781 

 
Unhappy with his position in Salzburg, Mozart 
moves to Vienna in search of more creative work 
and money. 

 

 
1782 

 
Mozart marries Constanze Weber. He supports his 
family in Vienna by performing in public and 
private, teaching, and composing. 

 

 
1783 

 
 

 
Revolutionary War ends with Treaty of Paris. William 

Blake's poems. Beethoven's first printed works. 
 
1785 

 
Mozart begins working with his librettist and friend 
Lorenzo da Ponte on several new opera projects. 

 

 
1786 

 
War breaks out in Vienna and no one has money 
to see opera or concerts. Mozart and his family 
begin to feel the effects and move to a modest 
apartment. The Marriage of Figaro, premiers in 
Vienna. 

 

 
1787 

 
Mozart begs money from friends to pay off debts, 
his Don Giovanni premiers. 

 
The Constitution of the United States is signed. 

http://www.infoplease.com/cgi-bin/id/CE009610
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1789 

 
 
Mozart makes the first of two trips through German 
and France trying to make more money for his 
family. He returns with very few prospects. 

 
 

The French Revolution begins with the storming of the 
Bastille. 

In U.S., Washington elected president with all 69 votes of 
Electoral College, takes oath of office in New York City. 

 
1790 

 
Così fan tutte premiers. Mozart travels again 
looking for work. His finances begin to improve 
because he is able to sell several dance 
compositions. 

 
H.M.S. Bounty mutineers settle on Pitcairn Island. 

Philadelphia temporary capital of U.S. as Congress votes 
to establish new capital on Potomac. U.S. population 

about 3,929,000, including 698,000 slaves. 
Lavoisier formulates Table of 31 chemical elements. 

 
 
1791 

 
The Magic Flute premiers. Mozart’s last opera, La 
clemenza di Tito, is presented at the coronation of 
his benefactor, Emperor Joseph. The opera is very 
popular, but Mozart falls ill during the trip. He 
returns to Vienna in September to conduct The 
Magic Flute. He becomes increasingly ill in 
November and dies on December 5, 1791. 

 
U.S. Bill of Rights ratified. 

 
Mozartôs Operas 
 

Apollo et Hyacinthus (1767) 

Bastien und Bastienne (1768) 

La finta semplice (1769) 

Mitridate, re di Ponto (1770) 

Ascanio in Alba (1771) 

Il sogno di Scipione (1772) 

Lucio Silla (1772) 

La finta giardiniera (1775) 

Il re pastore (1775) 

Thamos, König in Ägypten (1779) 

Zaide (1780) 

Idomeneo (1781) 

Die Entführung aus dem Serail (1782) 

L'oca del Cairo (1783) 

Lo sposo deluso (1784) 

Der Schauspieldirektor (1786) 

The Marriage of Figaro (1786) 

Don Giovanni (1787) 

Così fan tutte (1790) 

La clemenza di Tito (1791) 

The Magic Flute (1791) 
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About the Librettisté 

 

      Lorenzo Da Ponte  1749-1838 

 
Any discussion of Mozart’s opera, Cosi Fan Tutte would be 
incomplete without mention of his collaborator and the 
librettist, Lorenzo Da Ponte. Not only did Mozart begin 
collaborating with da Ponte during his own musical maturity, 
but Da Ponte's witty, precisely worded libretti combined 
drama and dry humor in a way perfectly suited to Mozart's 
musical style. Besides Cosi, Mozart and da Ponte also 
collaborated on The Marriage of Figaro (1786) and Don 
Giovanni (1787). All three operas are standards in the 
traditional opera repertory.  

Da Ponte’s life could serve as the subject of a good novel or 
soap opera. His birthname was Emmanuele Conegliano. His 
mother died while giving birth to his younger brother. When 
he was 14 his Jewish father converted his family to 
Catholicism to marry a Catholic woman. It was at this time 
his name was changed to Lorenzo da Ponte after the bishop 
who performed his baptism.  In 1773 Lorenzo was ordained 
a priest, and shortly after his ordination he moved to Venice. 
A freethinking liberal and sometime libertine and gambler, he 
was banished from Venice in 1779 due to several scandals. 
It is also believed that his views and support of the American 
Revolution added to his banishment. He eventually came to 
Vienna, where the Court Composer, Antonio Salieri 
introduced him to Joseph II's court. He was appointed poet 
to the court theater when Joseph revived the Italian tradition. 
Here he produced libretti for some of that theater's best 
premieres, including the Mozart operas. In 1790, he was 
forced to leave the court after Leopold II's accession. He 
settled in London in a position at the King's Theatre in 
Haymarket but once again involvement in politics and 
unsound financial investments led him to move, this time to 
the United States. In the U.S. he wrote his autobiography, 
some poetry and translations, and was named professor of 
Italian at Columbia College. In 1828, at the age of 79, Da 
Ponte became a naturalized citizen of the United States. At 
his death in 1838, an enormous funeral ceremony was held 
in New York's old St. Patrick's Cathedral on Mulberry Street. 
Da Ponte is buried in Green-Wood Cemetery in Brooklyn. 

 

 

 

http://en.wikipedia.org/wiki/Naturalization
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About the storyé 

UTSA Lyric Theatre  
presents 

 

Cosi fan tutte 
Music by Wolfgang Amadeus Mozart 

Libretto by Lorenzo da Ponte 
English Translation by Marcie Stapp 

 
 
 

Cast of Characters and vocal range: 

 

 Fiordiligi, college student and sister to Dorabella Dramatic Coloratura Soprano 
 

 Dorabella, college student and sister to Fiordiligi Lyric Mezzo-Soprano 
 

 Guglielmo, boyfriend of Fiordiligi Baritone 
 

 Ferrando, boyfriend of Dorabella Lyric Tenor 
 

 Despina, a resident assistant Soprano 
 

 Don Alfonso, their philosophy professor Bass-Baritone 
  

 
Synopsis 
 

Act I 

Scene 1: a college campus quad, 1971 

Ferrando and Guglielmo (two students) claim that their fiancées (Dorabella and Fiordiligi, respectively) will be 
eternally faithful. Don Alfonso, their philosophy professor, joins the discussion and lays a wager with the two 
young men, claiming he can prove in a day's time that their fiancées, like all women, are fickle. The wager is 
accepted: the two men will pretend to have been drafted and sent off to war; soon thereafter they shall return in 
disguise and attempt to seduce each other's lover.  

Scene 2: Fiordiligi’s and Dorabella’s Dorm Room 

The two women are praising their men when the professor arrives to announce the bad news: their boyfriends 
have been drafted and will leave immediately for the Vietnam War. Ferrando and Guglielmo arrive, 
brokenhearted, and bid farewell (quintet: Sento, o Dio, che questo piedo è restio). As the men leave, Alfonso 
and the sisters wish them safe travel (trio: Soave sia il vento). Alfonso, left alone, rails against the fickleness of 
women (arioso: Oh, poverini, per femmina giocar cento zecchini?).  Despina, the dormitory Resident Assistant, 
arrives and asks what is wrong. Dorabella bemoans the torment of having been left alone (aria: Smanie 
implacabili). Despina mocks the sisters, advising them to consider new lovers over old lovers (aria: In uomini, 
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in soldati, sperare fedeltà?). After they depart, Alfonso arrives upon the scene. He fears Despina will recognize 
the men through their disguises, so he bribes her into helping him win the bet. The two men then arrive, 
dressed as Scottish Military Officers. The sisters enter and are alarmed by the presence of strange men in their 
room. The Soldiers attempt to win over the sisters, Guglielmo going so far as to point out all of his manly 
attributes (aria: Non siate ritrosi), but to no avail (aria: Come scoglio). Ferrando, left alone and sensing victory, 
praises his love (aria: Un'aura amorosa). 

Scene 3: The Campus Quad 

The sisters are still pining. But Despina has asked Don Alfonso to let her take over the seduction plan—and 
suddenly, the Scots burst in the scene and threaten to poison themselves if they are not allowed the chance to 
woo the sisters. As Alfonso tries to calm them, they drink the poison and pass out. Soon thereafter, a doctor 
arrives on the scene (Despina in disguise), who, through use of a large magnet, is able to revive the Scots. 
The revived men, hallucinating, demand a kiss of the goddesses who stand before them. The sisters refuse, 
even as Alfonso and the doctor (Despina) urge them to acquiesce. 

Act II 

Scene 1: The Quad at night 

Despina urges the girls to succumb to the Scottish Soldier's advances (aria: Una donna a quindici anni). After 
she leaves, Dorabella confesses to Fiordiligi that she is tempted, and the two agree that a mere flirtation will do 
no harm and will help them pass the time while they wait for their lovers to return (duet: Prenderò quel 
brunettino"). 
 
Dorabella and the disguised Guglielmo pair off, as do the other two. The conversation is haltingly 
uncomfortable, and Ferrando departs with Fiordiligi. Now alone, Guglielmo attempts to woo Dorabella. She 
does not resist strongly, and soon she has given him a necklace (which she received as a gift from Ferrando) 
in exchange for a heart-shaped locket (duet: Il core vi dono). Ferrando is less successful with Fiordiligi (aria: 
Per pietà, ben mio, perdona). When Ferrando learns, from Guglielmo, that the medallion with his portrait has 
been so quickly given away to a new lover. Guglielmo at first sympathises with Ferrando (aria: Donne mie, la 
fate a tanti—"My ladies, you do it to so many") but then gloats, because his betrothed is faithful. 
 
Dorabella admits her indiscretion to Fiordiligi (È amore un ladroncello). Fiordiligi, upset by this development, 
decides to go to the army and find her betrothed. Before she can leave, though, Ferrando arrives and 
continues his attempted seduction. Fiordiligi finally succumbs and falls into his arms (duet: Fra gli amplessi). 
Guglielmo is distraught while Ferrando turns Guglielmo's earlier gloating back on him. Alfonso, winner of the 
wager, tells the men to forgive their fiancées. After all: Così fan tutte—"All women are like that." 
 
It begins as a double wedding for the sisters and their Scottish grooms. Despina, in disguise as a notary, 
presents the marriage contract, which all sign. Directly thereafter, military music is heard in the distance, 
indicating the return of the boyfriends. Alfonso confirms the sisters' fears: Ferrando and Guglielmo are on their 
way back to campus. The Scots hurry off to hide (actually, to change out of their disguises). They return as the 
students, professing their love. Alfonso drops the marriage contract in front of the young men, and, when they 
read it, they become enraged. They then depart and return moments later, half in their Scottish disguise, half 
as students. Despina has been revealed to be the notary, and the sisters realize they have been duped. All is 
ultimately forgiven, as the entire group praises the ability to accept life's unavoidable good times and bad 
times. 
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Interesting Facts é 
 

 Emperor Joseph II suggested the story for Così fan tutte. At the time the opera was commissioned 
there was much gossip among Viennese socialites involving a similar situation. Two gentlemen invited 
their ladies to a masked ball. At the last minute the men said they had been called upon to fight the 
Turks. Instead they went to the ball and proceeded to seduce the others lady. A classic example of art 
imitating life!  
 

 The title Così fan tutte comes from Act I of Mozart’s Le nozze di Figaro in which Don Basilio says‖ Così 
fan tutte le belle‖ (That’s what all pretty girls do.)  

 

 The subtitle of Così fan tutte is La scuola deligi amanti (The School for Lovers). This is a direct 
reference to the Molière play L’École des Femmes (The School for Wives).  
 

 The Bastille fell in Paris while Mozart was composing Così fan tutte.  
 

 Così fan tutte was a great success when it opened, but the show was suspended after only five 
performances. The death of the Emperor Joseph II caused the cancellation of all theatre performances. 
Così fan tutte resumed performances six months later. 
 

  Many throughout the years have criticized Così fan tutte for having an implausible plot and for 
depicting women as unfaithful. These critics have failed to recognize Così fan tute as a parody of the 
opera seria of the day. A terrific example of this parody is a the line from Dorabella’s aria ―Smanie 
implacabili,‖: Implacable desires, which are torturing me, do not leave this soul of mine until my anguish 
makes me die. It is completely over the top melodramatic, a practice commonly used in opera seria.  
 

 Beethoven did not like Così fan tutte opera and wrote his only opera Fidelio in response.  
 

 The story fell out of favour with 19
th 

century audiences, as the theme was contrary to the romanticism 
and idealization of women of the time. When the opera was presented the story would be altered or 
completely rewritten. In Germany alone there were more than twenty new versions written. In one new 
version Despina tells the girls of the men’s plot and they turn the tables on their suitors. The original 
libretto was finally used as written in Munich in 1910.  
 

 Così fan tutte not appear in North America until 1922 when the Metropolitan Opera in New York 
presented it. This is nearly 100 years after the other Mozart/da Ponte operas (Le nozze di Figaro and 
Don Giovanni) were first presented in the United States.  
 

 Two years before Mozart married Constanze Weber, he was engaged to her sister Aloysia, but she 
married another.  
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Directorôs Notes 
 
Directors have been resetting operas and classic dramas, especially Shakespeare, for some time now. The 
primary reason for this is to update a dramatic subject that may deal with issues that were important several 
hundred years ago but are not relative now. Mozart’s operas are not immune to this practice and lately, it 
seems to be the norm rather than the exception, especially Cosi Fan Tutte. One director, who seemingly, has 
made his living at retooling the operatic repertoire is Peter Sellars. His 1980s production of Cosi, set in a 
contemporary diner, may have even been the catalyst that sent other directors seeking ways to update or 
contemporize operas (note: A production of Don Giovanni, early in Sellars’ career, was labeled ―an act of 
artistic vandalism‖!).  
 
So one may ask, why set Cosi Fan Tutte in 1971 and on a college campus? Well, I thought it appropriate to 
have Don Alfonso be a Professor of Philosophy. He is, after all, trying to teach his young friends, or students, a 
lesson in life and love. A campus seemed appropriate as well as it was on college campuses across America 
during the 60s and 70s that a new liberated stance for society was being debated and demonstrated.  
 
The question a director faces when trying to update a classic piece of theatre is whether or not a concept can 
be carried through from beginning to end. The challenge is to accomplish this without changing the intention of 
the original work. It is my hope that we have accomplished this task. You be the judge!  
Enjoy … William McCrary.  
 
 

Activities: cosi fan tutte 
Try some or all of the following activities to enhance the educational experience of your students before, during and after 
the performance. The Texas Essential Knowledge and Skills (TEKS) listed represent only a sampling of how introducing 
students to live theatre performances can enhance their education. 

 
 

Before Going to the Opera 
 
Connect and motivate.  
TEKS. LANGUAGE ARTS. 7.3, 7.4, 8.3, 8.4, HS 3, 4 THEATER 7.3, 7.4, 8.3, 8.4, HS 3, 4 MUSIC 7.5, 8.5, HS 5 

 
Read and Discuss the Synopsis:  

 What do you know about the story of Cosi Fan Tutte? What do you think is the point of the story? 

 Should the opera end with a happy ending? Why or why not?  

 What do you think the opera will be like? 
 
Listen to musical examples: 

 How does recitative differ from an aria? 

 What does the music express about the opera or characters? 

 How does the music make you feel? 

 Can you visualize what the opera will be like when you listen to the music? 
 
Watch Amadeus 

 An excellent preparation to seeing this opera would be to view (or review) the 1984 film directed by Milos Forman, 
Amadeus. It stars Tom Hulce in the title role, with F. Murray Abraham in an amazing performance as rival 
composer Antonio Salieri. Though much of the story is fictionalized, the film presents a compelling interpretation 
of the life and character of Mozart. 
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What is Opera? 
TEKS. MUSIC 7.4, 7.5, 8.4, 8.5, HS  THEATER 7.4, 8.4, HS  

 

 Discuss the differences between Opera, Musical Theatre, and Plays 

 Discuss the history or the beginnings of Opera 
o A brief history can be found at: http://www.operagifts.com/history_of_opera.php 

 Discuss the different orchestra instruments used in the ―pit‖ for an opera 

 For more information see The Opera Guild of San Antonio’s teacher’s guide, What is Opera? 
 

Discuss audience etiquette. 
TEKS. MUSIC. 7.5, 7.6, 8.5, 8.6 High School 5, 6. THEATER.7.5, 8.5, HS 5. 

 
Discuss the following with the students prior to attending the performance: 

 Is it alright to laugh? Cry? 

 Is it alright to applaud? When? 

 What does ―Bravissimo‖ mean and when is it appropriate to call out during an opera performance? 
 

Read the background information. (Grades 7-12) 
TEKS. MUSIC. 7.5, 8.5, HS 5. THEATER. 7.4, 8.4, HS 4. SOCIAL STUDIES. 8.27 HS 20. 

 

 Discuss life in the 18
th
 Century. Discuss life in 1971. Are there similarities? What are the differences?  

 How did life differ in the 18
th
 Century or 1971 from the times in which we live now?  

 How do you think the times may have inspired the story/opera?   

 
During the Performance of the Opera 
 

Look. 
TEKS. THEATER 7.5, 8.5, HS 5. MUSIC 7.5, 7.6, 8.5, 8.6, HS 5, 6 

 
What do you see? Notice the following: 

 colors 

 sets 

 costumes 

 hair and make-up 

 movement - choreography 

 lights 

 conductor 

 orchestra 
 

Listen. 
TEKS. MUSIC 7.5, 7.6, 8.5, 8.6. HS 5, 6 

 

 How does each scene begin? 

 What arias or other songs are sung? 

 How does the music change the mood? 

 Note the skill of the singers. 

 What are the voice ranges of the singers? 
 

Think. 
TEKS. THEATER 7.5, 8.5, HS  5 

 What problems happen in the opera? 

 How are the problems solved? 

 
 

http://www.operagifts.com/history_of_opera.php
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After Going to the Opera 

 

React to the experience. 
TEKS. MUSIC. 7.6, 8.6, HS 6. THEATER. 7.5, 8.5, HS 5.  
 

Write or talk about the following: 

 Did you like the opera or not? Why or why not? 

 What did you like best or least? 

 How would you rate the student performances? 

 Discuss the different voice types in the opera. 

 Discuss the director’s concept and setting the opera in 1971. 

 How did the orchestra support the story?  

 How do Mozart and DaPonte handle the concept of fidelity?  How important is it 
in the context of a comedy?  Does Mozart cloak serious subjects in comedy for 
a reason? 

 What is the message at the end of the opera? 

 The plot of the opera is very convoluted.  How much time passes during COSI 

FAN TUTTE? 
 

  
Retell the story. 
TEKS. THEATER 7.2, 8.2, HS  2 
 
What was the main idea of the opera? Who were the main characters? What was the sequence of the plot? Was the 
opera serious or comic or a combination of the both? 
 

 Write about the performance as if you are a critic. 

 Retell the entire story in 50 words or less. 

 Write a headline for a newspaper article that expresses the main idea of the opera. 

 Act out your favorite scene using words and gestures. 

 Turn the opera into a dance and present your favorite part. 

 Write a song to express a lesson to be learned from the opera. 

 Draw a picture to illustrate a scene in the opera. 
 

Write something original. 
TEKS. MUSIC: 7.4, 8.4, HS 4. 

 

 Write a song for one of the characters in the opera. 

 Write a song for a character in story of your choice. 

 Write a story, song, poem or skit with ideas from the opera. Examples: 

 1970s 

 Enlightenment 

 Fidelity 

 Pride 

 Money 

 Greed 

 War 

 Peace 
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Research. 
TEKS. MUSIC. 7.5, 8.5, HS 5.  

 
Find out more about one of the following: 

 opera 

 careers in opera 

 Salzburg, Austria 

 Vienna, Austria 

 Wolfgang Amadeus Mozart 

 Lorenzo DaPonte 

 1971 

 Vietnam War 

 Scotland 

 Scottish dress 

Sets. 
TEKS. THEATER 7.3, 8.3, HS  3 
 
Below is a copy of the scenic ground plan by Scenic Designer Allan Ross used for the UTSA production. 

 Create your own scenic design for the production. 
o Keep in mind the following: 

Á What time period do you want to set your opera? 
Á What scenic elements are necessary to tell the story? 
Á How can your scenery support the singer’s need to project their voice? 
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Just for fun 
 
Word Search. 
 

 

N A I L A T I R B R A V O A E 

Y G I  D O R P S E U I F A F A 

L D A P O N T E A S O U A F L 

C T K W D N L S O R O I R T G 

F O M A N I P S E D T P R E E 

N T V R A D S I C H E I M C N 

U T C E R O G R F C C R M O V 

P E T V R N M U D K R R I N C 

D R K I E A L L E B A R O D A 

A B W R F L T R E M F T P U F 

T I S L S F Y U E I O L E C F 

E L I C N O C E R G L Z R T U 

T I O F I N A L E E A G A O B 

E R O D I S G U I S E W U R U 

E L R F I O R D I L I G I G T 

 

 
DESPINA 

   
DORABELLA 

 

 
FIORDILIGI 

   
FERRANDO 

 

 
GUGLIELMO 

   
DON ALFONSO 

 

 
WAR 

   
WAGER 

 

 
FAITHFUL 

   
DISGUISE 

 

 
TRICKERY 

   
OPERA 

 

 
BUFFA 

   
COMOSER 

 

 
MOZART 

   
LIBRETTO 

 

 
DAPONTE 

   
RECONCILE 

  FOREIGNERS    ITALIAN  

 FARCE    UPDATE  

 ORCHESTRA    PRODIGY  

 CONDUCTOR    BRAVO  

 SCORE    FINALE  

 

 

Resources 
 

 San Diego Opera Study Guide: Cosi Fan Tutte 
http://www.sdopera.com/education/studyguides/cosi/WhatIsOpera.aspx 
 

 Opera Guild of San Antonio: http://www.operaguildsa.org/  
 

 The University of Texas at San Antonio Department of Music: http://music.utsa.edu 
 
This guide was developed for the Opera Guild of San Antonio: 
Dr. William McCrary 
william.mccrary@utsa.edu 

http://www.sdopera.com/education/studyguides/cosi/WhatIsOpera.aspx
http://www.operaguildsa.org/
http://music.utsa.edu/

